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Playwrights Horizons Presents the World Premiere of Will Arbery’s 
Heroes of the Fourth Turning, Directed by Danya Taymor, 
Beginning September 13
In Heroes of the Fourth Turning, Four Young Conservatives Reunite in a Backyard, 
in the Middle of a Country at War with Itself 

Arbery Explores and Excavates the Rage Beneath the Country’s Widening Ideological Chasm
Playwrights Horizons (Artistic Director Tim Sanford, Managing Director Leslie Marcus) continues its 2019/20 season of works from groundbreaking playwrights pushing their singular styles to new heights with Heroes of the Fourth Turning, written by Will Arbery (Plano, Evanston Salt Costs Climbing) and directed by Danya Taymor (“Daddy,” Pass Over). In Heroes of the Fourth Turning, four young conservatives have gathered at a backyard after-party in rural Wyoming. One week following the Charlottesville riot, and two days before the 2017 solar eclipse, they’ve returned home to toast their mentor Gina, newly inducted as the first female president of a tiny Catholic college. But as their reunion spirals into spiritual chaos and clashing generational politics, it becomes less a celebration than a vicious fight to be understood. Will Arbery’s haunting play offers disarming clarity, speaking to the heart of a country at war with itself. The play makes its world premiere at the Mainstage Theater at Playwrights Horizons (416 W 42nd St), September 13.
The production features Jeb Kreager (Broadway: Oslo; TV: “The Punisher,” “One Dollar”) as Justin, Julia McDermott (International: Epiphany; Regional: Hay Fever, The Cherry Orchard) as Emily, Michele Pawk (Playwrights: A Small Fire, Prayer for My Enemy; Broadway: Beautiful, Hairspray) as Gina, Zoë Winters (Off-Broadway: White Noise, Small Mouth Sounds, Red Speedo, An Octoroon) as Teresa, and John Zdrojeski (Off-Broadway: Monster; Regional: Romeo and Juliet; TV: “Billions”) as Kevin. The creative team includes Laura Jellinek (Scenic Designer), Sarafina Bush (Costume Designer), Isabella Byrd (Lighting Designer), Justin Ellington (Sound Designer), J. David Brimmer (Fight Director), and Jenny Kennedy (Stage Manager). 
Will Arbery most recently received critical acclaim for the Clubbed Thumb production of Plano, which Time Out praised for “managing to bend how you perceive reality beyond the proscenium.” In that “wonderfully unsettling…fiercely smart contemporary dream play” that “revealed all sorts of disturbing social truths” (New York Magazine), Arbery fast-forwarded time, and characters seemed to slip through their lives. Arbery takes an equally unnerving and revelatory—yet notably opposite—approach to time and place in Heroes of the Fourth Turning, setting the entirety of the play in real time in one festering late-night hang in a meticulously studied political reality. Arbery understands, and skillfully twists, the fact that in a country of polar interests and discourses, the “other side” can feel just as alien as any dreamscape, and the ever-widening space between both can seem like a menacing void. Characters are frighteningly good at positing their political ideals, yet some are also internally conflicted, self-doubting, wondering how far they can veer—in any casual conversation among peers—from the orthodoxies of their given or chosen side without social repercussions.
Arbery is particularly familiar with the palpable divide between American ideological realms. Arbery grew up in a family of conservative Catholic professors, living in the midst of small Catholic colleges, but as an adult underwent the “long journey” away from the views he was given. “I feel I’ve had this play in me from the time I was born,” he says. His writing process for Heroes of the Fourth Turning came both from personal recollection and—now removed from that world—meticulous research into what, he explains “was supposed to have been [his] inheritance.” 
Arbery was inspired by, and describes “working deliberately to think about this play in conversation with” Claudia Rankine’s Racial Imaginary Institute, a cultural laboratory whose first issue was On Whiteness. It encouraged artists to examine and underscore the fallacy of whiteness as neutral—to, as Arbery describes, “put it under the magnifying glass and watch it sweat.”
He says, “The provocation of the play is that it needs to be an accurate representation of the conversations that conservatives might have when liberals aren't present. I was witness to conversations like the ones in the play over and over again from the time I was a child. Really passionate, really religious, really smart conservative people hashing it out late into the night, drinking and smoking. I haven’t shared much of my work with my parents, but I went back to Wyoming in March and showed them the play; this was the first where I told them, ‘I would like you to read this.’ It was really fascinating: they'd been worried about my soul and my debt and my rocky path in New York, like parents worried about their son, but they were sort of taken aback by how closely I'd been listening to their work. I think it both moved them and unsettled them. They had some suggestions for how to go deeper and make it even more accurate. That was really helpful. I don't want the play to feel like propaganda for conservatism, far from it, but I do need the representation to be correct. However, the play makes my parents feel, they can’t watch it and say 'this is incorrect.'”
The play highlights the education of and intellectualism weaponized by conservatives. Citing Jane Mayer’s Dark Money: The Hidden History of the Billionaires Behind the Rise of the Radical Right, Arbery notes the vast yet unseen influence of billionaires funding academic institutions and think tanks that spread intellectually rigorous far-right ideologies. “After the New Deal and during the Civil Rights Movement, the conservative movement created a really formidable intellectual educational force in this country that is really shielded from us,” says Arbery. “It’s very smart and far-reaching. My parents are very smart, the students they teach are extremely smart, and if we want to move forward in this country, one can’t assume that every conservative is just stupid because it’s simply not true; it’s scarily not true. Our play is doing this tricky balancing act of exposing the heart of those formidable principles from within themselves, rather than providing liberal commentary from outside.”

Says Taymor, “This play is so much about how education can arm people. These characters have all learned how to form their thoughts together, and it’s how they think that we’re looking to expose with as much blinding clarity as we can. What we’re trying to do for the audience is reveal an underbelly, this hidden thing that does exist, and the transgression of the play is that it doesn't tell the audience what to feel or think about what they've experienced, to let them wrestle with the beast on their own.”
Will Arbery is the 2019/20 Tow Playwright-in-Residence at Playwrights Horizons. The Tow Foundation, established in 1988 by Leonard and Claire Tow, funds projects that offer transformative experiences to individuals and create collaborative ventures in fields where they see opportunities for breakthroughs, reform, and benefits for underserved populations. Investments focus on the support of innovative programs and system reform in the fields of juvenile and criminal justice, medicine, higher education, and culture. For more information, visit http://www.towfoundation.org.
Performance Schedule and Tickets


Heroes of the Fourth Turning runs from Friday, September 13 through Sunday, October 27. For a full schedule, visit phnyc.org. 
Credits

Playwrights Horizons’ season productions are generously supported in part by The Harold and Mimi Steinberg Charitable Trust and the New York City Department of Cultural Affairs. 

 

Playwrights Horizons is supported in part by public funds from the National Endowment for the Arts, the New York State Council on the Arts with the support of Governor Andrew Cuomo and the New York State Legislature, and the New York City Department of Cultural Affairs. In addition, Playwrights Horizons receives major support from the Howard Gilman Foundation, The Andrew W. Mellon Foundation, and The Shubert Foundation.

About Will Arbery (Playwright)
Will Arbery (Playwright). Playwrights debut. Arbery, from Texas + Wyoming + seven sisters, is currently the Tow Foundation Playwright-in-Residence at Playwrights Horizons. Plays include: Plano (Clubbed Thumb), Evanston Salt Costs Climbing (New Neighborhood), Wheelchair (3 Hole Press). Resident of New Dramatists, member of I-73, EST/Youngblood, Colt Coeur, and alum of The Working Farm at SPACE on Ryder Farm. Arbery’s plays have received additional developmental support at NYTW, The Vineyard, Ojai Playwrights Conference, Cape Cod Theater Project, The New Group, and The Bushwick Starr. Commissions: Playwrights Horizons, ShadowCatcher Entertainment. Dance work: Pioneer Works, MCA Chicago, Watermill Center. MFA: Northwestern. BA: Kenyon College.
About Danya Taymor
Danya Taymor (Director). Playwrights debut. Off-Broadway: Jeremy O. Harris’ Daddy (Vineyard/New Group), Antoinette Nwandu’s Pass Over (LCT3/Steppenwolf), Martyna Majok's queens (LCT3), Danai Gurira’s Familiar (Steppenwolf), Justin Kuritzkes’ The Sensuality Party (New Group), Brian Watkins’ Wyoming (Lesser America), My Daughter Keeps Our Hammer, Sarah Gancher’s The Place We Built and LEGOM's I Hate Fucking Mexicans (The Flea).  Her production of Pass Over was filmed by Spike Lee (Sundance Film Festival, Amazon Prime). Alumna: Women’s Project Lab, Sundance Lab, Lincoln Center Theater Directors Lab, 2050 Fellowship + Usual Suspect at NYTW. Cullman Award for Extraordinary Creativity from Lincoln Center. Upcoming: Graveyard Shit (Goodman), Tuvalu, Or The Saddest Song (Vineyard). 
About the Cast
Jeb Kreager (Justin). Playwrights debut. Broadway: Oslo. Off-Broadway: Oslo (Obie Award), The Sister (Fourth Street). Regional: Frozen (InterAct - Barrymore Award), The Aliens, (Theatre Exile), The Four of Us (1812 Productions). Film: Funny Bunny, Hell House LLC. TV: “Mindhunter,” “The Punisher” (Netflix); “One Dollar,” “Outsiders,” “Boardwalk Empire.” Founding member of the Obie Award-winning New Paradise Laboratories (Philadelphia), co-creating and performing in 15 original works presented worldwide. Education: Virginia Tech, Teatro Piccolo Orologio, Circle in the Square. 
Julia McDermott (Emily). Playwrights debut. International: Epiphany (Druid Theater, Galway International Arts Festival 2019). At The Juilliard School: Queens, Into the Woods, Evergreens, Richard II, Top Girls, Queens Boulevard, The Three Sisters, Julius Caesar, Once in a Lifetime, Blue Window, Pericles. Education: The Juilliard School Drama Division.
Michele Pawk (Gina). Playwrights: A Small Fire (Drama Desk & Lucille Lortel nominations), Prayer for my Enemy. Broadway: Beautiful, Hairspray, Losing Louie, Mamma Mia, Hollywood Arms (Tony Award), Chicago, Seussical, Cabaret (Drama Desk & Outer Critics’ Circle nominations), Triumph of Love, Crazy for You (Drama Desk nomination), Mail. Select Off- Broadway: Picnic, 17 Orchard Point, Giant, The Paris Letter (Drama Desk nomination), Hello Again, Merrily We Roll Along. Michele is Board Chair of American Theater Group, and proud faculty member at Wagner College.

Zoë Winters (Teresa). Playwrights debut. Off-Broadway: White Noise (The Public); The Last Match (Roundabout); The Harvest, 4000 Miles, Shows for Days (LCT3/Lincoln Center Theater); Small Mouth Sounds (Signature); Red Speedo, Love and Information (NYTW); An Octoroon (Soho Rep.); Much Ado About Nothing (The Public’s Shakespeare in the Park); Love Song (59E59). Film: Gray Dog, In the Family, Under, Giant. TV: “Succession,” "Instinct," "The Good Fight," "Madam Secretary," “Elementary,” “Law & Order.” Member: NYTW Usual Suspects, LCT Angels Artists.

John Zdrojeski (Kevin). Playwrights debut. Off-Broadway: Before We’re Gone (13th Street Theatre), Monster (Potomac Theatre Project). Regional: Romeo and Juliet (Commonwealth Shakespeare Company, Huntington Theatre Company), 10x10 (Barrington Stage Company), The Kite Runner (New Repertory Theatre). TV: “Billions,” “Madam Secretary,” “The Code.” Education: NYU (MFA) and Boston University (BFA).
About the Creative Team

Laura Jellinek (Scenic Designer). Playwrights: The Treasurer, Marjorie Prime, Your Mother’s Copy…, A Life (Lortel and Hewes award). Broadway: Oklahoma! (Tony and Drama Desk nominations, Obie Award), Sea Wall / A Life, Marvin’s Room. Off-Broadway: Queens, The Wolves (LCT); Mary Jane (NYTW); Rags Parkland… (Ars Nova); The Antipodes, Everybody (Signature); The Mad Ones, The Debate Society. Regional: Yale Rep, OSF, Williamstown, Guthrie. Opera: OTSL, Boston Lyric, Opera Philadelphia. Obie for Sustained Excellence in Design. MFA, NYU.
Sarafina Bush (Costume Designer). Playwrights debut. Off-Broadway: Broadway Bounty Hunter (Greenwich House); Plot Points, Pass Over (LCT3). Regional: Not Medea and Grace, or The Art of Climbing (Art House Productions); The White Dress (Araca Project); One Flea Spare (Playhouse Creatures); This Time (Rising Circle); Good Men Wanted (Arena Stage); Couriers and Contrabands (Barrow Group); Why You Beasting? (New York Rep). Associate and assistant costume design credits on and off Broadway. Education: BFA, Adelphi University.
Isabella Byrd (Lighting Designer). Playwrights: The Thanksgiving Play. Other Off-Broadway: The Light Shining in Buckinghamshire (NYTW, Obie Award), "Daddy" A Melodrama (Vineyard/New Group), Continuity (MTC), Plano (Clubbed Thumb), The Hello Girls (Prospect, 59E59), The Slow Room (Annie Dorsen), Everybody (Juilliard), Sundown Yellow Moon (Ars Nova/WP). Select Regional: The Tale of Despereaux (Old Globe); Seascape (ACT); Tell Me I'm Not Crazy, Member of the Wedding and Artney Jackson (Williamstown); Angels in America co-design (Actors Theatre of Louisville). www.isabellabyrd.design
Justin Ellington (Sound Designer). Broadway: Other Desert Cities. Off Broadway: The Rolling Stone, Pass Over, Pipeline, (Lincoln Center); Mrs Murray’s Menagerie (ArsNova); The House That Will Not Stand, Fetch Clay Make Man (NYTW); He Brought Her Heart Back in a Box, The Winter’s Tale (TFANA). Additional: Floyd’s (Guthrie); Father Comes Home from the Wars, How to Catch Creation (Goodman); Familiar (Steppenwolf); As You Like It (Stratford Shakespeare Festival); The American Clock (The Old Vic).
J. David Brimmer (Fight Director). Playwrights: Indian Summer, Mr. Burns, Three Changes. (Fight Master SAFD) Broadway: Be More Chill, Spring Awakening, The Lieutenant of Inishmore, Grace, Speed the Plow, Thérèse Raquin, Long Day’s Journey into Night. NY Premieres: Socrates, Fairview, Pass Over, Hangmen, Is God Is, Yen, Gloria, An Octoroon, The Whipping Man, We are Proud to Present, Blasted, Bethany, Blackbird, Bug, Killer Joe. “Walk cheerfully over the world, answering that of God in everyone.” G. Fox
Stage Management

Jenny Kennedy (Production Stage Manager). Playwrights: The Thanksgiving Play. Broadway: The King and I, Bloody Bloody Andrew Jackson, Red. Off-Broadway: We Are The Tigers (Theatre 80); In The Body of the World (MTC); Office Hour (The Public); The Wedge Horse (Fault Line Theatre); A Minister’s Wife, When I Come To Die (Lincoln Center Theater). Regional: Trans Scripts (A.R.T.), The Lion In Winter (Two River Theater). 13 seasons with Chautauqua Theater Company.

Madolyn Friedman (Assistant Stage Manager). Playwrights: A Strange Loop, If Pretty Hurts…, The Thanksgiving Play. Regional: The Cake, Memoirs of a Forgotten Man, We Will Not Be Silent, Welcome to Fear City, Not Medea (CATF); Nutcracker, Sleeping Beauty (Boston Ballet). Education: BFA Stage & Production Management, Emerson College. Madolyn is thrilled to return to Playwrights after completing her fellowship last season. She would like to thank her family, Jenny & Ryan, and everyone at Playwrights Horizons.
About Playwrights Horizons 
Playwrights Horizons is dedicated to cultivating the most important American playwrights, composers, and lyricists, as well as developing and producing their bold new plays and musicals. Tim Sanford became Artistic Director in 1996 and Leslie Marcus has been Managing Director since 1993. Under their decades of leadership, Playwrights builds upon its diverse and renowned body of work, counting 400 writers among its artistic roster. In addition to its onstage work each season, Playwrights’ singular commitment to nurturing American theater artists guides all of the institution’s multifaceted initiatives: our acclaimed New Works Lab, a robust commissioning program, an innovative curriculum at its Theater School, and more. Robert Moss founded Playwrights in 1971 and cemented the mission that continues to guide the institution today. André Bishop served as Artistic Director from 1981-1992. Don Scardino succeeded him and served until 1996. Over its 48-year history, Playwrights has been recognized with numerous awards and honors, including six Pulitzer Prizes, 13 Tony Awards, and 39 Obie Awards.
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